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I1k olarak, bu gerceklestirmis oldugunuz ilk toplantiniza beni konusmaci olarak davet etmis
olmanizdan dolay1 tesekkiir etmek isterim. Benim babamin siradan yasaminda sizin ilginizi
cekecek bazi seyler bulmaniz iimidi beni hem onurlandirtyor hem de korkutuyor.

Bugiin burada nasil bir yaklagim benimsemem gerektigi hakkinda yogun ve uzun siireli bir
diisiinme gerceklestirdim ¢iinkii size seksen yil1 asan sikici olabilecek bir yasam deneyiminden
bahsetmek istemedim. Daha sonra, lisede edebiyat dersinde Jane Austen ve Bronte kardesler
gibi Uinlli yazarlar tarafindan yazilmis olan uzun romanlar ile karsilastiginda ¢ektigi zorluklar
asmada kizima nasil yardime1 oldugumu hatirladim. Her bir kitapta onun ana karakteri bulmasini
saglardim ve Oyki ilerledikce bu ana karakterin yasamis oldugu iliskileri takip etmesini
isterdim. Bu karakterlerin her birisi ya masum ve olumlu etkilere yol agmakta ya da negatif ve
zararl etkilere yol agmakta ve bdylece dykiiniin kahramanini etkilemektedir. Viktorya donemi
romanlar1 bayan kahramanlari ele almaktadir! Burada bir bicimde bu kahramana katkis1 ve
yarar1 olanlar1 anlatmak icin gii¢ verenler ve onun basina sorunlar agan ve onun bir bigimde
daha gii¢csiizlesmesine katkida bulunanlar1 anlatmak i¢inde gii¢ alanlar ifadelerini kullandim.
Ve bence bu sistem bu yaklagimi benimsemem durumunda sizin beni dinlemenizi daha
kolaylastiracaktir, ben ¢ok sansli bir yagsama sahiptim ¢iinkii yagsamim boyunca bana yardimci
olan yani gii¢ veren pek cok kisi ile karsilastim ve benden gii¢ alan kisiler ile ise pek de fazla
karsilagsmadim. Simdi size kisiler ile karsilastigimda asagidaki ¢izelgeyi nasil kullandigimi
anlatacagim. Bizler baskalar ile iliski kurmak i¢in programliyiz ve bizim kisiligimiz belirli
oranda katilim gerceklestirdigimiz sosyal olaylar tarafindan belirlenirler.
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Baglantilar, hayatlarimiz birgok iligskiyle karsilagirlar.

Akrabalik

bizler en fazla gereksinim
Kisi tarafindan duydugumuzda bizim
deger verilen yasadigimuz tecriibelerimizi
belirleyen bir aile icine dogariz.
Yasanan olaylar, kutlamalar, aile

geemisi ve degerleri.

kisilerin sosyal
diizeyleri

ve kisiden
beklentileri

Daha sonra biz
arkadaslarimiz ve
diismanlarimiz
ile karsilasiriz

ve sosyal
tecriibelerimizi
genisletiriz. Gii¢
verenler ve alanlar.

Vatandaslar i¢in var olan kanunlar,
ozgiirliikler, cezalar, ve odiiller ve

kurallar, resmi ¢alisanlar, vergiler. Bizim kiiltiiriimiiz, gelenekler, ortak semboller,

ritiieller ve neden var oldugumuz ve var olus

amacimiz ile ilgili inanislar.
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Bu yiizden ben size hitap ederken benim bahsedecegim karsilagmalar bu tablo da yer alan
diizeylere uyacaktir.

Benin akraba ¢evrem: Benim annem gen¢ yasta dul kalmistir ve beni kolay olmayan
bir operasyon sonucu dogurtan doktor belkide annem hala aci i¢indeyken beni evlathik
alip alamayacagii sormus. Onun ve karisinin ¢ocugu olmuyordu ve o benim tiim ailemi
tanimaktaydi ve soyumu bilmekteydi. Benim doktor ve karisi ile sahip olacagim hayat diger
alternatiflerden ¢ok daha iyi olacak olmasina ragmen, benim anneme kiz kardesleri ve erkek
kardesleri ve ebeveynleri beni baska bir ¢ifte vermemesi konusunda destek vermis. Onlarin
hepsi, koy ortaminda benim egitimimi aldigim okulda az bir egitim almis olan fabrika is¢ileri,
dokumacilar, kereste is¢ileri ve ip egiricileriydi. Kendi jenerasyonlarinda yer alan diger insanlar
gibi onlar akilli insanlardi ama bu onlarin entelektiiel olmalarini garantilemiyordu — bu tiirden
insanlar Ingiliz toplumunun biiyiik bir béliimiinii olusturmaktaydi — onlar fabrika sahipleri
icin ¢alisan iyi zanaatkarlar ve becerikli ustalardi. Benim ailem kendilerinin fakir oldugunu
diisiinmiiyordu, ¢iinkii tiim komsularimiz bizim gibiydi, ayni licretleri kazanmaktaydilar, ayni
arzular1 paylasmakta ve yasadiklar1 kosullar i¢inde olabildiklerince bagimsizdilar.

Benim biiyiikbaba ve annelerim on bir yasinda iken okuldan ayrilmislar ve is¢i olmuslardi.
Benim annem on iki yasinda giindiizleri okula gitmekte 6gleden sonralari ise dokumacilik
o6grenmekte idi. On ii¢ yasinda, o zengin erkekler tarafindan giyilen kaliteli pamuk kumaslari
dokuyan becerikli bir dokumaci olmugtu. Bende on dort yaginda ayn1 kdy okulundan ayrildim
ve annemin, onun kiz kardeslerinin ve erkek kardeslerinin ¢alismakta oldugu ayni fabrika
da dokuma giiciine katildim. On dokuz yasina kadar bir dokumaci olarak ¢alistim. Bu yillar
esnasinda gii¢ verenler olarak gordiigim su insanlar ile tanistim.
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1. Benim kitaplara olan gereksinimimi fark eden fabrika sahibinin kiz1 biiytik bir evin
bilardo odasinda durmakta olan ¢ok sayida kitabini kullanmama izin verdi. Bu
kitaplarin i¢inde ¢ocuk klasiklerinden i¢inde Shakespeare, Bernard Shaw ve hala
hayatta olup ¢agdas tiyatro i¢in eserler tiretmekte olan J.B. Priest’in eserlerininde yer
aldig1 ge¢cmis yazarlar ve ¢cagdas yazarlar tarafindan yazilmis tiyatro oyunlaria kadar
pek ¢ok eser vardi. Ve pek ¢cok donemde yazilmis olan siir kitaplari ve romanlar vardi.
Onun bana verdigi giliciin bir kism1 glivenden kaynaklanmaktaydi. Asla kitaplari
kullanmak i¢in izin istemek zorunda kalmadim. Yalnizca kitaplar1 alirken ve geri
getirirken onun as¢isina ya da hizmet¢isine sdylemem gerekiyordu. O bana asla ne
okudugumu veya anlayip anlamadigimi sormazdi. O dldiiglinde ve ev i¢inde ki tiim
esyalar ile birlikte satildiginda, ben zaten kendi kitap koleksiyonumu olusturmustum
fakat agik artirmada satilmak amaci ile paketlenmis olan kitaplari gérmek icin evini
ziyaret etmekten kendimi alikoyamadim. Bunlarin hepsinin benim gibi okuyuculara
ilham verebilecegi dogru evleri gitmesini ummaktan bagka yapabilecegim bir sey
yoktu.

2. Bana gii¢ veren diger 6nemli bir kisi de otuzlu yaslarinda olan tiyatro sanatgis1t Esme
Church idi. Stratford Upon’in yani sira Londra tiyatrolarinda Shakespeare’nin tiim
bayan kahramanlarini oynamisti. O Michele San Devise ile birlikte benim kdytimden
on mil uzakta Yorkshire’da Bradford’da bir tiyatro okulu agti. O beni okula kabul
etti ve iste o zaman t¢giincli 6nemli gli¢ vericim ortaya ¢ikti. O benim kendisi i¢in
calistigim fabrika sahibiydi, inanc1 geregi bir Metodist’di ve pek de bir tiyatro agigi
degildi. O benim ti¢ yillik tiyatro ¢alismam i¢in gerekli licreti 6dedi ve savas zamani
oldugu i¢in benim tezgahlarimi da annem tstlendi.

Northern Tiyatro Okuluna gittigim yillarda iki gii¢ verici ile daha karsilastim. Bunlardan birisi
benden biraz daha biiyiik olan geng bir kizdi. O daha sonra BBC’de ¢ok popiiler bir sit-com’da
bir televizyon yildizi oldu. Ondan diksiyon dersleri aldim ve komedinin nasil oynandigin
ogrendim. O beni orta yasl bir Ingiliz Edebiyat1 6gretmeni ile tamistirdi. Bu 6gretmen benim
siire olan ilgimi genisletti ve bana Shakespeare 6gretti ve 6zelliklede onun sonet tarzini. O ne
miithis bir gili¢ verici idi. O benim hayatimi1 zenginlestirdi.

Boylece ben cebimde bir tek kurus olmadan bir tiyatro okuluna bagladim ve Ogretim
yillarimin sonuna gelirken diger bir iki gii¢ verici ile daha karsilastim. Bunlardan birisi amator
bir tiyatro sirketi isleten varlikli bir kadindi. O bana bir amatér tiyatro oyunu yazmam igin
para verdi. Ikinci kisi ise lisede ki Ingilizce dgretmenimdi. Bana Durham Universitesi’nde var
olan — personel egitmeni pozisyonunu haber veren kisiydi. Daha 23 yasindaydim ve kdylimde
ki dokuma isime geri doniip donmemem gerektigini diisiinmekteydim. O beni bu pozisyona
basvurmam konusunda ikna etti. Ve ben 6gretme tecriibesine sahip olmadigim ve on dort yasinda
ayrildigimdan beri okula gitmedigim i¢in Durham’da var olan bu pozisyona kabul edilince ¢ok
sasirdim. Ben Durham’da ii¢ yillik yarim-zamanli Froebel kursuna katilan ilk okullarin bag
ogretmenlerine yardimci olacaktim. Onlara dramay1 anlama ve okullarinda 6grenim amaci ile
kullanmalar1 konusunda yardimc1 olacaktim. Burada bana iki giic bahsetme gerceklesti. Yeni
fikirlerimi destekleyebilecegim diizinelerce okulun siniflarina giris olanagi buldum ve beni
sessizce kendi ¢alisma grubuna alan bir egitim profesorii beni bu c¢alismalarimda miidahale
etmeden ancak dikkatli bir bicimde izleyerek destekledi.
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Bu ilk yillarimda kocamla tanistim. Arkasinda koklii bir aile hikayesi vardi ve bu hikaye
14. yiizyi1ldan baglayarak babasiin on dokuzuncu yiizyilin sonlarina dogru dogumuna kadar
bir kitapta toplanmisti. Bu ailenin iiyelerinden birisi olan John Heathcote on sekizinci yiizyilda
Ingiltere’de en zengin normal vatandasti (kraliyet ailesinden olmayan). Raymond bir ¢iftlikte
diinyaya gelmisti. Onun babasi yedi oglunu ve iki kizini tip okutmus olan bir doktordu. Onun
annesi babasi ilk insaat miihendisi olan ve daha sonra bir ingaat sirketi kuran bir kadindi. O
ilk doner kapiyr dizayn etmisti ve Manchester sehrinde bulunan belediye binasi gibi bir ¢cok
yonetim binasini insa etmisti.

Raymond’un egitimi benimki ile tam bir tezad teskil etmekte idi. O West House Hazirlik
Okulu’nda 6grenci olmus daha sonra, Dawntsey Okulu’nda egitim gérmiis ve orada miithendislige
kars ilgi duymaya baslamis. On sekiz yasinda hava kuvvetlerine katild1 ve yirmi ii¢ yasina
kadar Ingiltere’ye hi¢ gelmedi, Hindistan ve Singapur gibi yerlerde gdrev yapti. Bu yillarda
kokenleri ¢cok farkli olan kisiler ile ¢alistt ve benimle karsilastifinda hi¢ kimseyi goriiniisline
gore degerlendirmemek gerektigini 6grenmisti. Ona tek ebeveynli bir aileden oldugumu ve
babamin ismini bile bilmedigimi sdylemeliydim. Bunu sdyledigimde bunun 6énemli olmadigini
ciinkii annem ile evlenmeyecegini sdyledi. Yorkshire’da Lancashire’ de dogmustu. Ingiltere nin
bu bolgeleri uzun bir diismanlik ge¢misine sahipti. ikimiz de tebesir ve peyniri seviyor gibi
goziikiiyorduk fakat daha da onemlisi aramizda giiclii bir bag vardi. Her ikimizde insanlara
hizmet vermek i¢in yanip tutusuyorduk ve bu da beni ve onu her giin giliclendirmekte idi.
Michael Angels sOyle derdi: “Melegi tasta gordiim ve onu 6zgilir biraktim”. Bir 6gretmen
olarak 6grencilerim ile pek ¢ok sohbet gerceklestirme olanagi buldum ve bu sohbetlerde onlara
verdigim egitimde temel dayanak noktam sadece resmi egitim yasamlarinda degil tiim yasamlar1
boyunca merak etme duygusunu siirdiirmelerini saglamakti.

Ben insanlari isglerini yaparken sokakta gorme firsati bulan son jenerasyona ait olan bir
kisiyim. Kimisi atlara nal takardi, kimisi hayvan siiriilerini kasaba getirirdi, kimisi ekmek
yapardi, kimisi kereste islerdi, kimisi cama sekil verirdi, kimisi elbiselerini yikar ve kuruturdu.
Gliniimiizde bir¢ok sey fabrika kapilarinin ardinda ve teknoloji ile yapilmaktadir.

Tiyatro okulundan sonra, bir genglik tiyatrosu ile birlikte gezmekte olan bir palyago
oynaticisina eslik ederken Stuttgart’ta iki gii¢ verici ile daha karsilastim. Bunlar Ikinci Diinya
Savasi baslamadan 6nce Alman hiikiimeti adina biiyiikel¢ilik yapmakta olan Baron Eytel’in
kizlar1 olan Eytel kizkardeslerdi. Eytel kardesler, Lola ve Margaret, anne ve babasinin yasadig1
ilke sayist kadar ¢ok yabanci dil bilmekte idi. Hitler yonetimi ele gegirdiginde babalarinin
hiikiimet adina yaptig1 hizmet sona erince “list diizey” toplumda sahip olduklar1 pozisyonu
kaybettiler. Onlarda ¢alisan kadinlar haline geldiler. Lora kraliyet ahirlarinda c¢alismaya
basladi ve Hitler’in biiylimekte olan ordular1 i¢in at yetistirmekte idi. Margaret ailesinin
yerlestigi Berlin’de bulunan Amerikan Konsoloslugu’nda sekreter olarak ¢alismaya basladi.
Her iki kadinda keman c¢almaktayd: ve ben onlar ile tanistigimda onlar hala Stuttgart Devlet
Orkestrasi’nda ¢calmakta idi. Onlarin bekar dairelerine onlara ingiliz siirleri okumak i¢in davet
edildim ve orada ilging bir karsilasma gergeklesti. Kuzey Tiyatro Okulu’nda Rudah Laban’dan
iic yil boyunca ders almistim. O Berlin Klasik Bale Sirketi’nin sorumlusu iken tam savas
baslamadan 6nce Lola ile tanigmisti. Onun “savasa karsi annelik’ adl1 zor bir baleyi sergilemesi
icin maskelere ihtiyaci vardi ve Lola’dan onlar1 hazirlamasini istedi. Hitler bu baleyi o kadar
cok sevmedi ki Laban’in tutuklanmasini istedi ve onun tiim kitaplari1 yakildi. Laban Lora’ya
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maskelerden {i¢ tanesini verdi. Ben Lora’y1 tanidigimda, onlardan iki tanesi kaybolmustu ve
geriye kalan son bir taneyi de bana verdi. Ve o su ana kadar bana ii¢ tane gii¢ veren ile gii¢lii bir
baglanti olarak kald1. Sonunda Laban Enstitiisii’nde yerini buldu. Ve Laban Ingiltere’de popiiler
oldu ve Lola ve Margaret savastan sag ¢ikmay1 basardilar.

Ben tniversitede verilen derslerin kural ve diizenlemeleri ile ugragsmaya basladim. Notlar,
degerlendirmeler ve ortak ¢cok az noktamin oldugu “gri adamlardan” olusan akademik ¢evreler
ile mesgul olmaya basladim. Ancak ben bunlara teslim olmadim ve bunda sertifika almaktan
daha ziyade 6grenme icin dramay1 kullanma becerilerini gelistirmek isteyen 6grencilerin biiyiik
katkis1 oldu. Benim profesoriim ve akademik kurumlar akademik darliga karsi olan benim
direncime destek verdiler ancak gri adamlarin tavirlart belirli dlgliide beni zayiflatti ¢iinkii
kendime olan giivenim kolayca yara alabilmekteydi.

Derslerim hem almak zorunda olan hem de olmayan 6grenciler tarafindan dolup tagsmaktaydi.
Benim o6grencilerimin ¢ogu yiiksek notlara sahiptiler ve boylece kolayca derslerime
girebilmekteydiler. Universitede gecen 38 yillik calisma yasantima baktigimda, fark etmekteyim
ki, 6grencilerimin ¢ogu benden daha akilliydi ancak bu her iki tarafi da rahatsiz etmiyordu
¢linkii bir birimizi giiclendiriyorduk. Benim verdigim derslerin onlara her yasta ve her ortamda
ve her meslekten kisilere 6gretmeyi kazandirmay1 amaglamaktaydi. Ben su anda ¢ogu okul ve
tiniversite de boliim yonetmekte olan, Egitimde Tiyatro alaninda ¢alismakta olan, polis olan, tip
ve hukuk alaninda ¢alismakta olan dgrencilerin ¢goguna ¢ok seyler bor¢luyum. Bunlardan ikisi
cemaatlere hizmet vermekte olan Katolik papazdir. Bunlardan {i¢ii Amerikali fakirlere yardim
icin ¢alisan rahibedir ve bunlarin i¢inde Kanada’dan, Afrika tilkelerinden, Skandinavya’dan,
Hollanda’dan, Portekiz’den, Hindistan’ dan, Yeni Zelanda’dan, Avustralya’dan, Macaristan’dan,
Polonya’dan, Izlanda’dan, Amerika’ dan, Yunanistan’dan ve Kibris’tan dgrenciler vardir ve
bunlar diinyanin her yerine dagilmis durumda ve 6grenme i¢in dramanin kullanimi deneyimini
giiclendirmektedirler. Bu gilin hepimizin birlikte bu aksam yasamis oldugumuz buradaki olay
Cagdas Drama Dernegi’nin parlak vizyonu sayesinde ger¢eklesmistir. Beni yeniden ¢alismak
icin Ankara’ya davet etmis olmalarindan dolay1 gurur duymaktayim. Ve bu sefer bana lise
ogrencileri ile ¢aligma firsat1 verdiler. Bu nokta da beni davet ettikleri icin memnun mu olacaklar
yoksa {iziilecekler mi emin degilim. Burada geng insanlar ile yapmis oldugum calisma ile
ilgili ve materyal secimimin ardinda yatan nedenler ile ilgili bir analitik degerlendirme yazisi
yazacagim. (Liseli Genglerle Atolye Calismas1 Makalesi kastedilmektedir).

Yaratict drama yonteminde insanlar1 egitmek i¢in var olan olanaklar1 goérmiis olan insanlar
cok sayida ve cesitliliktedir ve avukatlar, araba {ireticileri, polisler, cezalandirma kurumlari,
fiziksel ve zihinsel saglik hizmeti sunan hastaneler gibi pek ¢ok kisi ve kurum bunlardan
yararlanmaktadir. Bunlarin her birisi kendi alanlar ile ilgili olarak bana iizerinde diislinmem
gerekenyeniagilimlar sunmakta. Bunlarbeni daha gii¢lii kilmakta ve siirekli olarak bana fikirlerimi
ve “drama” kapsamli ifadesinin altina yerlestirdigimiz bu bi¢im-degistirme aktivitesinin giiclinii
test etme olanag1 sunmakta. Bu derin bir bigimde tiyatro, sosyoloji, psikoloji ve antropoloji gibi
alanlarda kok salmig durumdadir ve en iyi bigimde bir tiyatro performansi olarak tanimlanabilir.
Bunlarin hepsinin temelinde insanlarin kendilerine ve yasamlar1 boyunca yasadiklar g¢esitli
iliskilerine bakabilme yetisi yatmaktadir. Teknoloji medya vasitasi ile iyi ve kotii olan insan
davraniglarini evlerimize getirdik¢e bizim i¢in akrabalik baglarimiz, birbirimiz ile iyi ge¢inme
ve ulusal diizeyde kendimizi bir kiiltiire ait hissetme gibi seyler daha da 6nem kazanmaktadir.

YAZ/KIS 2010, CILT 5, SAYI 9-10



Cagdas Drama Dernegi Carsamba Soylesileri 28 Ekim 2009 Giig Vericiler ve Alicilar Arasinda Onemli Karsilasmalar 221

Bu kadar ¢esitliligin i¢inde kendimi gezgin Ogretmen olarak goérmekteyim ve bana
gittikce artan bir bicimde yakigtirllmakta olan “guru” ifadesi mahcup hissetmeme yol
acmakta. Bu ifadenin sozliik tanim1 bana uymakta “Baska birisi i¢in ¢alisan kalifiye tamirci
ya da zanaatkar. Giivenilir is¢i.” Bazen Ogretmenlerin kendilerine veremedikleri bu hediye
sOzciigli kazanmaktayim. Sadece gegtigimiz gilinlerde calismis oldugum geng insanlar benim
gercekten bu ismi hak edip etmedigime karar verebilir, ben onlar1 ve onlar ile paylastigim
giici unutmayacagim. Eger bir tek giinliigiine tanr1 olabilseydim, okullar1 daha fazla geng
insanin kendilerine televizyon reklamlari ya da uzman kisiler tarafindan sylenilen seyleri nasil
sorgulamalar1 gerektigini fark etmeye baslamasini saglayacak ve pozitif bir bi¢imde kendi derin
ilgi alanlarini, becerilerini ve yeteneklerini fark edip hayat boyu 6grenen kisiler olacak bigimde
egitim veren okullar haline getirirdim.

Beni giiclendiren seylerden bahsetmeyi kitaplarin, resimlerin ve heykellerin hayatimda ki
yerlerini tartismadan bitiremem. Ben her alandan okuma yapan bir kisiyim. Ben her yastan ve
her yetenekten ¢ocuklar i¢in ¢alismalar hazirlamak zorunda olan birisiyim. Roman yazarlari,
sairler, gazeteci, oyuncu ve oyun yazari gibi mesleklerden kisiler bunlarin hepsi benim insanlarin
yasam kosullar1 hakkinda diisiinme yetimi giiglendirmekte. Ben hala eserlerine ulasabildigim
kisilere bagimliyim. Kitaplar ve radyo gereklidir ¢linkii onlar zamani1 yavaslatarak anlamli hale
getirir. Televizyon bir kor nokta.

Son olarak kiiltiirel yonii ele almaltyim. Iste bunlar benim bu zamana kadar anlay1p kelimeler
ile ifade edebildigim deger sistemlerim:

1. Eger yapabiliyorsaniz, insanlar sizden bir sey istediginde “evet” deyin.

2. Tium rklardan, inaniglardan ve toplumsal statiilerden insanlar ile etkilesimde bulun.
3. Insanin gelisiminde sanat ve bilim esit derece de dnemlidir.
4

Diinyanin sahip oldugu oOykiiler, toplumlara 6zgii anilar ve mitolojik oykiiler,
masallar, efsaneler, bunlarin hepsi kendi tarzlarinca gergegi anlatirlar.

5. Ogretmenler ve ogrenciler birbirleri ile ortaklik iliskisi icinde 6grenmelidirler,
birbirlerini gliglendirmelidirler.

Benim bireysel durusum soyledir: Hayat boyu 6grenme yolum olarak titizlige, sorumluluga
ve bagsarmaya inanirim.

Bir dinsel inancim yoktur fakat ruhaniligin insanlar i¢in bir enerji kaynagi olduguna inanirim.
Hayat diisturum su olabilir “Hizmetkar ol ve her seyi buldugundan daha iyi birak”

Bana gii¢ veren pek cok kisiyi ve benden gii¢ alan az sayida kisiyi hatirlama firsat1 verdiginiz
hepinize ve Cagdas Drama Dernegi’ne ¢ok tesekkiir ederim.

Eger bir inancim olsaydi her halde sunlar1 sdyleyen Durham piskoposunun ki gibi olurdu.

“Gergekten miimkiin olup olmadigu ile ilgili mantikli bir insani tereddiit karsisinda kiiciik bir
olasiliga bile riskli bir adanmiglik” ve “ gizem ile yasamak ve her zaman yanitlara ulagamamak
insanoglunun kaderidir ve gercekten var olmaya giden yoldur”.
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Memorable Encounters With Power Givers and Takers

A Talk to a Turkish audience in a theatre in Ankara Wednesday 28th October 2009 by

Dorothy Heathcote

First I want to express my thanks that you have invited me to speak on this occasion of your
first meeting of this kind. I feel honored and somewhat daunted at the prospect that you would
find my father ordinary life of some interest.

I thought long and hard about my approach to this occasion because I did not want to tell you
a wearisome tale of my experiences over a span of eighty three years. And then I remembered
how I helped Marianne my daughter when she was in high school studying English Literature
and encountering very long classics by authors such as Jane Austen and the Bronte girls. I used
to get her to find the main central character in each book and examine the relationships they
encountered as their story unfolded. Each of these characters would bring either benign and
positive influences or negative and harmful attitudes, each one affecting the heroine. Victorian
novels usually are concerned with heroines! I used the terms power givers-those who helped in
some way however slight, and those others who caused trouble and degree of powerlessness to
our heroine. And I thought this system would make it less tedious for you, my audience to listen
to if I use this approach, I have had a most fortunate life in that I have met and been helped
on my way by many and various power givers and very few power takers. I should explain
here how I use this chart below when considering encounters with my fellow humans. We are
programmed to associate with others and our characters and personalities are formed partly by
the social events we participate in.
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Links Our lives are faced with many relationship.

Kinshi
Social rank We are born of
and the families who create our
expectations experiences when we need
of others most care. Memory and
being valued celebrations family stories
or rejected by and traditions and values.
pers.
Then we
meet friends
and enemies
and widen
our social
experinces.
Power givers
or takers.
The laws, conlids and freedoms
Punishments and rewards and Our culture traditions
edicts about rules for citiezens, shared symbols and rituals
officials,taxes. beliefs regarding on origins

and why exist- who made us-
and where we go — the faiths
and memories.
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So as I speak to you my encounters will fit into these kinds of social levels.

My Kin Circle: My mother was widowed very young and the doctor who delivered me-
it was nor an easy birth and my mother would, I think, still be grieving- asked whether he
could adopt me. His wife could not have children and he would know all my family and the
stock I came from. My mother however, supported by her sisters and brothers and parents,
could not give me to another couple, even though the lives of the doctor and his wife would
certainly be more comfortable and prosperous than my mother’s prospects. They were all
factory workers-weavers, wood workers, spinners with little schooling gained in the village
school which educated me in my turn. Like so many of their generation they were intelligent but
not necessarily intellectual- such people formed the bulk of British society- good artisans and
skilled craftspeople working for factory owners. My family did not feel themselves to be poor,
because all our neighbors were like us, earning the same wages, sharing the same ambitions and
being as independent as they could in their circumstances.

My grandparents left school aged eleven years and became workers. My mother, aged
twelve, spent mornings in school and the afternoons learning to weave. Then at thirteen she
was a skilled weaver making fine woolen cloth for men’s suits worn by the wealthy folks. I left
the same village school aged fourteen and joined the weaving force in the same will my mother
and her sisters and brothers were working in. I worked as a weaver till I was nineteen. During
those years I encountered those people I was regard as power givers.
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1. The daughter of the mill owner realizing my need of books let me use her collection
of books which were housed in the billiard room of a large Victorian mansion. This
collection’s ranged from children’s classics, through playwrights past and current,
including all the works of Shakespeare, Bernard Shaw, J.B. Priestley still alive and
writing for the contemporary theatre. And there were the poetry books and the novels
written at many periods. Part of the power she gave me lay in her trust. I need never
ask for access. I only had to let her cook/housekeeper know when I was borrowing
or returning books. She never asked me what I was reading or whether I understood
everything. When she died and her house was sold with all the contents, I had by then
acquired my own collections of books but I could not resist visiting her house to see
the books all packed in bundles to be bit for at the auction. I hope they all went to
good homes to inspire readers such as 1.

2. The second important power giver was Esme church a classical actress of the thirties.
She had played every Shakespearian heroine in the London theatres as well as at
Stratford upon avow. She started a theatre school in Bradford in Yorkshire ten miles
from my village along with Michele San Devise. She accepted me, and then my third
power giver emerged. He was the mill owner for whom I worked, a Methodist by
belief and not a particular lover of the theatre. He paid my fees for the three years
study and my mother took over my looms for it was war time.

Between the years fourteen to nineteen when I went to the Northern Theatre School I met
two power givers. One was a young girl a little older than me. She later became a television
star in a very popular sit-com on the BBC. From her I took elocution lessons and learned
the performance of comedy. She introduced me to a middle aged school teacher of English
Literature. He widened my interest in poetry and introduced me to Shakespeare and particularly
the sonnet forms. What a power giver he was. He enriched my life.

So I went to theatre school with hardly a coin to spare how that I was unwaged, but when the
years of study were over I met another two power givers. One was a well-to-do lady who ran
an amateur theatre company.

She paid me to produce amateur theatre. The other was a teacher of English in a high school.
It was she who told me of a teaching position advertised for the University of Durham- a staff
tutorship. [ am how twenty three years old, considering whether I should return to the weaving
work in my village. She made me apply for the position. But I was, to my amazement, appointed
to Durham with no experience of teaching and not having entered a school since leaving on my
fourteenth birthday. I was to be helping head teachers of primary schools who were take a three
year part-time Froebel course at Durham. I was to help them understand and introduce drama
for learning in their schools. There were two power endowments here. I had access to dozens of
schools classrooms in which to try out my own ideas and a young professor of Education who,
having appointed me to his staff quietly and watchfully supported me throughout.

During these early years I met my husband. He had an ancient family history behind him,
collected in a family book giving family tress back to the fourteenth century right to the entry
of his fathers’ birth in the late nineteenth century. At one time a family member, John Heathcote
in the eighteenth century, was the richest commoner in England. Commoner means rot of the
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Royal family. Raymond was born on a farm. His father a son of a doctor who had educated
seven sons and two daughters through medical school. His mother was one of four children
whose father was first a master joiner, then founder of a building business. He had designed the
first revolving door and built many of the administrations buildings in Manchester city such as
the town hall and other civic buildings.

Raymond’s education was a complete contrast to mine. He was a pupil at West House
preparatory school and later at Dawntsey’s school, a minor “public” school for the sows of
farmers where he developed his interest in engineering. He joined the air force on his eighteenth
birthday and until the age twenty three he never set food in England, serving in India, Burma,
Singapore; always just escaping from Japanese invasions. During these years he widened his
experience of his peers from many backgrounds, so by the time we met he said he had learned
“never to judge others by outside appearances.” I felt I showed tell him that I was from a one
parent family, my father’s name unknown to me- and remains so. He replied that “it didn’t matter
as he wasn’t about to marry my mother.” He was born in Lancashire and I in Yorkshire. These
countries of Britain share a long history of wars enmity, as friends reminded us of frequently.
We seemed like chalk and cheese but a strong bond held us. We were both obsessed with
form, and fitness for purpose in the service of people, and this mutually empowered me daily.
Michael Angels has said “I saw the angel in the stone and set him free.” As a teacher my chisels
for carving are many kinds of discourse with my students, and the stone is the curriculum I
am committed to trying to interest them in becoming curious about, hoping they will remain
curious all their lives not only during their formal education.

I belong to the last generation of those who saw people ‘forming’ in the streets on my way
to school. Shoeing horses, herding beasts to the butchers, baking bread, making useful wooden
objects, blowing glass and washing and drying their clothes. So much is hidden now behind
factory doors and technology.

After theatre school I met two other power- givers while on a visit to Stuttgart with a puppeteer
attending a youth theatre event. Then I met the Eytel sisters daughters of Baron Eytel who had
been foreign ambassador to the German government before the outbreak of World War II. The
Eytel sisters, Lola and Margaret, spoke as many languages as the countries their parents had
lived in. When Hitler came to power they lost their position in “high” society as their father’s
government service came to an end. They became working girls. Lola worked in what used to
be the Royal stables and exercised the horses of the rising young Hitlerites in his developing
armies; Lola knew Goering well and exercised his horses which were always ‘entire’ as he
favored ungelded mounts. Margaret went to work as a secretary in the American embassy in
Berlin where the family had settled in modest accommodation. Both women were violinists
and when I met them they were still playing in the Stuttgart state orchestra. I was invited to
their spinster flat to read English poetry to them and remind them of their spoken English, and
a strange meeting took place. At Northern Theatre School I was taught by Rudolph Laban for
three years. He had met Lola during the time when he was in charge of the Berlin Classical
Ballet company, just prior to the war starting. He needed masks making for a challenging ballet
called “Motherhood versus war” and asked Lola to carve them in beech wood. Hitler was so
displeased by the ballet that he ordered Laban’s arrest and had all his books burned. Laban
gave Lola three g the masks. When I knew her, two had been lost in air -raids and the gave the

CREATIVE DRAMA JOURNAL



228 Dorothy Heathcote

third one to me. It has remained a strong link with three important power-givers for me until
the present time. It will finally rest with the Laban Institute, its logical place. Fortunately Laban
flourished in England, Lola and Margaret lived through the war. Margaret managed to smuggle
affidavits past Hitler so that Jewish members of the orchestra could escape via the American
embassy, and Lola smuggling letters to England from a prison of war camp where she was
working as an interpreter. Power helpers come in many shapes and sizes, don’t they? These
ones belong in the band two of the bandings chart. But now we come to bands three and four.

At the university I began to move into band three- the rules and regulations of university
courses. I am grappling with marks, assessments and those academic circles of “grey men”
I had little in common with. Fortunately I did not succumb to confirming, aided and abetted
by my experienced students who joined my course to extend their abilities to use drama for
learning not gain more paper qualifications! My professor and the academic boards empowered
my resistance to academic narrowness but of course the attitudes of the grey men to a certain
extent disempowered me in that my confidence could easily have been wounded.

My courses were always overfilled with legitimate and sometimes illegitimate students. I
was in a position where many of my students had high paper qualifications so they were happy
to slip into my courses. In fact, looking back on those thirty eight years of full employment in
the university I realized that most of my students were clever than me but it didn’t worry either
of us for we empowered each other. My course expected them to teach all ages and abilities in
all kinds of locations and with many professions. I owe so much to these teachers-most of them
now administering schools and university departments, or working in Theatre in Education,
the police, medicine and the law. Two are catholic priests serving parishes and teticat houses.
Three are nuns working among the American poor, and those from Canada, African countries,
Scandinavia, The Netherlands, Portugal, India, West Indias, New Zealand, Australia, Hungary,
Poland, Iceland, USA, Greece and Cyprus are all spreading the word about this remarkably
empowering experience of drama for learning. This occasion we are all sharing this evening has
been brought about because of the intelligent vision of the Cagdas Drama Dernegi organization.
I feel honored that they have invited me again to work in Ankara. And this time they have
trusted me to work with high school students. At this point I am not certain whether they will
be glad or sorry that they invited me to return for I am not particularly pleased with myself. I
shall be writing an analytical paper regarding the work with the young people and the reasons
for my choice of material. You may see this in Turkish at some time no doubt. I never know
where these writings of mine see the night of day. I launch them like feathers in the air, into the
tender care of Oylum who has the burden of translating my handwriting into Turkish. Or some
other person has.

The range of those who have seen possibilities in drama methods for educating people
are many and various and I have been empowered by the challenges offered by lawyers, car
manufacturers, the police, the punishment institutions and medicine and mental hospitals.
Each one of these present me with thinking and planning challenges unique to their spheres of
influence and the learning required of practitioners in the separate fields. These empowering
challenges have allowed me to consistently test my ideas and the power of this shape-shifting
activity we place under the umbrella ‘drama.’ It is deeply rooted in play, sociology, psychology
and anthropology and in its most disciplined art form theatre performance. At the centre of
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all these is the ability of the humans to look at ourselves and the variety of relationships we
experience as we go through life. Getting on with each other from early kinship bondings
through to our cultural affiliations at nationhood level is increasingly important as technology
brings human behavior- the good and the evil- into our homes via the media.

This range of challenges makes me consider myself to be a journey-man teacher, nor the
‘guru’ title I am increasingly given which embarrasses me. The dictionary definition suits me
“a qualified mechanic or artisan who works for another. A reliable worker.” Sometimes I earn
that gift word which you cannot give to yourself, teacher. Only the young people I worked
with these past days can decide if I have earned that name, but I shall not forget them and the
power and tried to share with them to consider their lives and the conditions in which some
communities cope with disempowerment I am radical. If I were god for a day I would change
the schools so that more young people begin to recognize how to question what they are told
by television advertising and subject experts, and in positive ways find their own deep interests,
skills and competencies so they become life long learners.

I cannot leave my range of empowers without discussing the place of books, painting and
sculpture in my life. I am an eclectic reader. I have had to be as a preparer of work for students
of all ages and abilities. Novelists, poets, the professionals such as journalists, actors and
playwrights have all empowered my range of thinking about the human condition. As have
painters and sculptors together with philosophers and actors. I am still dependent on those
whose works | have access to. Books and a radio are essential because they slow time into
meaning. Television is my blind spot. As a journeyman teacher I need my own images not the
rich diet of those of other creative people.

Finally I must consider the culture band. These would be my value systems so far as I can
understand it and explain it in words.

1. Say ‘yes’ if you can when people ask of you.

2. Inclusion- relate with all races, faiths, and the place others hold in society.
3. The arts and sciences are of equal importance in human development.
4

The stories of the world, racial memory and myths, the fairy stories, legends, all in
their way tell of truths through different lenses.

5. Teachers and students must learn in partnership, feeding on each other to mutual
ends.

My stance as an individual would be: I believe in rigour, responsibility and realizations as
my path to life-long learning.

I follow no religious creed but I believe that spiritually is a source of energy in humans. My
rhantra would be “Be a steward and leave all better than you found it.”

Thank you so very much, all of you- my readers and Cagdas Drama Dernegi Organization
who gave me this opportunity to consider my power- givers and the very few power-takers |
have met.
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Finally if I do have a faith it would be like that of the Bishop of Durham who spoke of it has
being

“A risky commitment to a glimpsed possibility, in the face of reasonable human hesitation
about whether it is really possible “and” to live with mystery and no always have answers is the
fate of human kind and its road to really existing.”
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